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I. Introduction
The subject of this report is the major handicrafts of the Indians of the
American Southwest, but this cannot be gone into without some reference to the
cultural and historical context in which these things were created. The native people
of the Southwest were no match for the Europeans who began moving into their area
in the sixteenth century. The coming of the Europeans, and the accompanying
religious, social, and economic stresses, naturally disrupted the artistic lives of the
Indians. We will examine what happened to their traditional handicrafts (baskets,
pottery, rugs, kachina dolls, and jewelry) under these circumstances.
The history of the native people of the Americas can easily be divided in two
parts, with the year 1492, when Christopher Columbus first arrived in the New World,
as the dividing line. The centuries preceding the arrival of the Europeans are referred
to as the "prehistoric", or "pre-Columbian" era; the approximately 500 years since the
arrival of Columbus are known as the "historic" era.
Archaeologists who have studied the Native Americans say that people began
moving from Asia across the Bering land bridge more than 20,000 years ago. These
migrations were not all at one time, nor were they of only one group of people. It was
a very gradual process over a long period of time that resulted in the establishment of
many Native American languages and cultures in North and South America. At the
time of Columbus' arrival in the New World in 1492, it has been estimated that there
were about 50 million Indians, speaking at least 1,000 distinct languages. Most of them
lived in the areas that are now the countries of Mexico and Peru, where the most
advanced Indian civilizations were located.
It is estimated that people began living in the American Southwest about 12,000
years ago. The people of the Southwest subsisted on animals they caught and plants
they gathered until about 3,000 B.C., when they learned about corn from the Indians of
Mexico. Around 1,000 B.C. the Indians had learned to grow squash, pumpkin, and red
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beans. At the beginning of the Christian era, about 2,000 years ago, there were three
major Indian cultures in the Southwest: the Mogollon in southern New Mexico, the
Hohokam in southern Arizona, and the Anasazi in northern Arizona. Pressures caused
by an increase in population and a lack of water led to warfare in the thirteenth
century. Most of the pre-Columbian sites were abandoned by the fourteenth century,
when many groups moved to the valley of the Rio Grande River, where they could have
a steady supply of water.
The Mogollon seem to have blended with the Anasazi around 1400 A.D., and are
known today as the Pueblo Indians, a group which includes the Hopi in Arizona, the
Zuni and Acoma in eastern New Mexico, and the tribes along the Rio Grande River in
New Mexico. Their name comes from the pueblos (community dwellings) they built
out of stone and mud bricks that were two to six stories high. The pueblos at Acoma
and Old Oraibi are, in fact, the oldest continuously inhabited communities in the United
States. The Pueblo Indians were the most civilized in the Southwest. They were
farmers who lived in extended family groups in villages of a few hundred to a few
thousand people. They had tribal governments and religious organizations and held
regular public festivals and ceremonies, second only to those of the Indians of Mexico.
The Hohokam were the ancestors of the Tohono O'otam (formerly Papago) and Pima
Indians of southern Arizona. The Navajo and the Apache are relative newcomers to
the Southwest, having arrived 500 to 800 years ago. About 2,000 years ago, they lived
in northwestern Canada and Alaska, but over a period of 500 years, they gradually
moved south. They were much more aggressive and more skilled in warfare than the
peaceful Pueblo Indians. They lived mostly by hunting and gathering, and by raiding
the Pueblos, the Spanish, and later the Anglo-Americans.
The Spanish arrived in the Southwest in 1540, forty-eight years after Columbus'
landing. This was the great age of exploration when Spain and Portugal were actively
sending groups of explorers around the world with the twin goals of collecting gold for
the Crown and souls for the Church (d. the arrival of Saint Francis Xavier in Japan
in 1549). In the 1530's, a man named Fray Marcos returned to Mexico with the news
that in his travels he had found the legendary Seven Golden Cities of Cibola in the area
that is now the American Southwest. He said that he had seen them from a distance
shining in the sun, and that they were truly made of gold. The Spanish organized an
expedition led by Francisco Coronado. He and his group of 336 Spanish soldiers and
several hundred Indians traveled north with very high hopes. In the summer of 1540,
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they reached the Zuni Pueblo at Hawikuh in New Mexico, where they found only a few
very poor Stone Age people living in houses made of mud and sandstone, but no gold
or silver at all.
In 1598, formal colonization of New Mexico was begun under the leadership of
Don Juan de Onate. The Spanish settlers who followed him introduced iron tools and
other things that improved the lives of the Indians. They brought domesticated
animals, such as chickens, cows, donkeys, goats, horses, mules, oxen, pigs, and sheep,
and new plants, such as apples, apricots, grapes, melons, peaches, pears, medicinal
herbs, cabbages, chick peas, and onions from Europe, and chilis and tomatoes from
Mexico. However, the Indians lost their land to Spanish soldiers, settlers, and mission-
aries. They were enslaved, taxed, and forced to adopt Christianity. Many also died of
European diseases for which they had neither natural immunity nor medicines. There
was a period of twelve years at the end of the seventeenth century when the Indians
managed to unite to fight Spanish domination. This period, known as the Pueblo
Revolt (1680-1692), was only a temporary respite, but circumstances for the Indians did
improve somewhat afterward. Forced labor and interference in the private affairs of
the Indians were ended. The Hopis refused to allow the Spanish civil authorities or the
Franciscan missionaries to return to their villages, and some Pueblos joined the Hopis
or other nomadic tribes rather than submit. Spanish rule lasted until 1821, when
Mexico gained its independence and took control of the area.
Also in 1821, the Santa Fe Trail from Independence, Missouri, to Santa Fe, New
Mexico, was opened, bringing more and more Americans into the area. In 1848, the
Southwest became United States territory as a result of the Mexican War and the
Treaty of Guadalupe Hidalgo. The Pueblos at first welcomed the U.S. Forces, but they
soon became disenchanted. The Taos Pueblo Revolt of 1847 was repressed. There was
trouble also over land, with the Indians' claims to land which were recognized by the
Spanish and Mexicans not being recognized by the Americans. Most of the trouble,
however, involved the Navajos and the Apaches. In order to put a stop to the their
incessant raiding of the Pueblo Indians and the Anglo-American settlers in the terri-
tory, the U.S. Army, under the command of Colonel Kit Carson and using Indian-style
guerilla tactics, destroyed their food supply and tried to force them to move to distant
reservations. Trouble with the Navajos ended in 1868, but the Apache Wars continued
from 1872-1886, when their most famous chief, Geronimo, surrendered, and they agreed
to live on reservations.
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Today, there are thirty-seven tribes living on reservations in the Southwest
(including the states of Arizona and New Mexico, and parts of California, Colorado,
and Utah) and a total of almost 300,000 Indians, who speak nine different languages,
on the tribal roles. Within this group of tribes there are not only differences in
languages and in the broad patterns of culture inherited from their ancestors, but
differences, too, in the effect European culture has had on each tribe. The Pueblo
Indians living in the Rio Grande River Valley in New Mexico, near to the cities of
Albuquerque and Santa Fe, for example, have felt the influence of the Spanish and the
Anglo-Americans directly and intensely. The Havasupai, on their reservation at the
bottom of the Grand Canyon in Arizona, on the other hand, have felt much less. (See
Appendix 1: The Population, Languages, and Major Handicrafts of the Indians of the
Southwest Today and Appendix 2: Indian Reservations of the Southwest.)
The Indians support themselves by farming, raising livestock, and wage work.
Tribal income comes from visitors fees, commercial properties, timber sales, and coal,
gas, oil, and uranium leases. Southwestern Indian handicrafts have become well
known, and there are Indians who are able to earn a living by making and selling them,
particularly jewelry. This, however, makes up only a small part of the total income
of the tribes. Handicrafts these days are mostly a supplementary source of income or
an avocation. In the following sections of this report, each of the major crafts (baskets,
pottery, rug weaving, kachina dolls, and jewelry) will be discussed.
II. Baskets
Baskets that were made before 7,000 B.c. have been found in the Southwest,
making basketry, or the construction of containers from plant materials, the oldest of
the present-day crafts. The three most important techniques in use today-coiling,
wicker, and plaiting-were all perfected in prehistoric times. Baskets have been used
by all of the Southwestern Indians, but their creation has been affected by the
availability of substitute materials, such as pottery, and more recently, metal, paper,
and plastic. In the twentieth century, commercialization has greatly affected the
number of baskets produced, and museums, guilds, and traders have influenced the
quality.
If ecomonics were the only consideration, basket making would have disappear-
ed long ago. However, the importance of baskets in both the everyday and ceremonial
lives of the Indians exceeds any monetary considerations. Payment for work is
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sometimes made with baskets. Puberty rites for young Apache women involve the use
of baskets. Most Navajo curing rites require the use of a basket in some part of the
ceremony. The Hopis use baskets at weddings, present baskets to the winners of foot
races, and use sifter baskets in their homes. Even in tribes in which the art of basket
making has disappeared, baskets are in demand, and there is a lively trade between
these tribes and the basket makers of other tribes.
Few people realize the amount of time and skill basket making requires. A
basket maker must know the seasons for gathering her materials, and be willing to
travel long distances to get them. She must know how to harvest, dry, preserve, and
prepare the materials for use by bleaching, dyeing, soaking, stripping, and trimming
them. She must also know the intricate techniques for the actual construction of a
basket.
The Indians of Arizona produce many more baskets, in a much greater variety
of styles, than the Indians of New Mexico. Most of the baskets on the market are
made by the O'otam. This is partly due to their location in southern Arizona, which
has seen a large influx of tourists in this century, and partly due to the fact that their
land is unproductive, and they lack other economic opportunities. The approximately
30,000 miniature and regular-size baskets woven by O'otam women in 1985 were an
important source of income for them. The Hopi also produce a significant number of
baskets, and there are still weavers among the Pima, Apache, and Navajo. In New
Mexico, only the Jicarilla Apache and Jemez produce baskets.
There are several distinctive styles among the major basket makers. The
O'otam typically make two-tone baskets using bear grass sewn with bleached yucca
and the black outer covering of the devil's claw seed pod. Most of the designs are
geometric, but sometimes they are figures of animals or people. The Hopi of Second
Mesa produce tightly woven coiled plaques and baskets of grass sewn with narrow
strips of dyed yucca in many colors, with a variety of geometric designs and figures.
The Indians of Jemez Pueblo make monotone baskets of plaited yucca. Among the
other materials used for baskets are willow, rabbit bush, sumac, grass, and cattails.
Occasionally, baskets are made of horsehair, which naturally does not require the time
for gathering and preparation that plant materials do.
The price of a basket is determined by the fineness of the weave, the number of
stitches per inch, symmetry, the complexity of the design, and the size. Basket makers
do not generally receive the individual attention other Indian craftspeople do. The
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reason for this is that the best weavers tend to be older women from very conservative
homes who follow the traditional Southwestern cultural wisdom that "it is perfectly
acceptable to excel, (but) it is considered highly improper to boast or become vain
about one's own accomplishments." People who do so are criticized by their peers for
"trying to be like the white man." (Tanner, et al. 1979, p.19)
III. Pottery
Pottery has been made in the Southwest for over
2,000 years. It was used for cooking pots, ceremonial
vessels, and storage jars for water and grain. It is com-
monly agreed that pottery was introduced into the South-
west by the Indians of Mexico. Hohokam peoples were
making a fine grade of pottery by 200 B.c. The earliest Acoma pot
Mogollon pieces date from the beginning of the Christian
era, and are less thin-walled and finely finished. The Anasazi did not produce even
crude pottery until around 400 A.D.
Only a small percentage, estimated at 7%, of the prehistoric pottery was
decorated, but the distinctive motifs created by the ancient potters have been carried
over into the historic decorative arts. The earliest designs developed by the Anasazi
were inspired by their baskets and consisted of combinations of geometric elements.
Later, they developed combinations of lines, dots, triangles, steps, scrolls, frets, and a
few life motifs. There were a variety of colors in the early pottery, black-on-white and
black-on-red, and some polychromes of black, red, and white or buff. Until quite
recently very little has been added to the rich heritage In ceramics the Indians inherited
from their prehistoric ancestors.
Pottery making has been abandoned completely by some tribes and is done in
only small quantities for native use by others, but it is a flourishing craft among the
Hopi and the people of the pueblos of San Ildefonso, Santa Clara, and San Juan, with
many pots produced for both native use and commercial sale. Commercialization has
resulted in three trends: the vessels have become smaller, there is a greater variety of
forms, and there is more surface decoration. The traditional handmade pottery can be
distinguished at a glance from modern imitation Indian pottery, which is molded or
made on a potter's wheel, decorated with commercial paints using commercial paint-
brushes, and fired in a gas or electric kiln.
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In order to make a pot in the traditional manner, first the clay must be dug.
Clay is found in abundance in the Southwest, though the quality varies. It is dug by
the Indians from local deposits, ground and refined, and mixed with grit or temper.
Traditional pottery is constructed by the coil-and-scrape technique, building the vessel
using long rolls of clay into the desired shape. Larger vessels with thin walls are
naturally the most difficult to construct, and symmetry is difficult to achieve. The
potter's wheel, which was developed in the Middle East in about 3,000 B.c., was
unknown in the New World. Even in modern times, it has been adopted by very few
Indian potters. The vessel is then shaped and smoothed with a piece of dried gourd,
or some other suitable object. After the pot has dried, often a white slip (a mixture of
fine clay and water) is wiped on to give it a smooth surface. Final polishing is done
with a smooth pebble before firing. Some potters spend many hours on the polishing
to achieve a mirror-like finish.
Designs, usually in black or red and made of vegetable or mineral pigments, are
painted on the unfired vessel. Brushes are traditionally made from a yucca leaf whose
end has been chewed to soften it, but sometimes a rabbit's tailor a piece of cloth is
used. Unlike basket weaving or textiles, which necessarily have angular, geometric
designs, curved patterns are quite common on pottery. The different tribes have their
characteristic colors and designs, but the boundaries are breaking down as the empha-
sis on tribal styles decreases.
Pottery is fired in a primitive outdoor kiln using wood, coal, or dried manure as
fuel. A fire is built and allowed to burn down. The pots are placed upside down on
a metal grate supported by stones or tin cans over the coals. Scrap metal or large
pottery fragments are then laid over the pottery. Cakes of dried manure are placed
around, and over the pile. This is ignited, and the fire burns down again within a few
hours. Temperatures are relatively low, usually 650-1,000 degrees Fahrenheit, which
makes the pottery porous and unsuitable for use as a vase for flowers. This method
of firing is quite risky. If the ground is damp or there is a sudden change in the wind
or weather, the entire batch of pots can be ruined.
One of the most sophisticated developments of recent years was made by Maria
and Julian Martinez of San Ildefonso Pueblo, who created the now-famous black-on-
black pottery (matte black designs on a polished black surface) in 1919. They
discovered that completely smothering the fire with powdered dung or shredded cedar
bark after it had reached its peak resulted in black carbon smoke that permeated the
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porous red clay and turned it black. This technique inspired other potters of Santa
Clara and San Ildefonso, and black-on-black pottery became very popular in the 1920's
and 1930's.
Another important name in Indian pottery is that of Nampeo, from the Hopi
Tewa village of Hano. In 1890, Nampeo's husband was working with the ethnologist-
archaeologist Jesse Walter Fewkes on the excavation of Sikyatki, a prehistoric Hopi
site. Nampeo's own work was inspired by the designs on the pottery that was found
at the site, which in turn influenced other potters and led to a renaissance in Hopi
pottery. Nampeo's children and grandchildren have carried on her tradition of fine
pottery.
The introduction of metal containers had a tremendous effect on the production
of pottery. Formerly, a woman supplied her own household with the necessary pots.
When pottery was basically utilitarian, decoration was less important, and when each
woman recognized her own and her neighbor's pots, signing them was unnecessary.
These days the percentage of decorated pottery has increased with the commercializa-
tion of the craft. In addition to the traditional pots and bowls, a variety of shapes are
made, including figures of animals or humans, and potters of today are more concerned
with esthetics than practicality. Indian potters have been signing their work for a little
over fifty years now and getting individual recognition for their products. Artists,
special exhibits, traders, and museums have all encouraged individuals and played a
part in the improvement of pottery as a craft. Many potters are having financial
success unheard of only a few years ago.
N. Rug Weaving
For centuries, the Pueblo Indians have known all the techniques of weaving
cloth. Cotton was cultivated in prehistoric times, and cotton thread was being made
by the beginning of the Christian era. The prehistoric Pueblos produced a wide variety
of belts, bands, kilts, skirts, breechcloths, shoulder blankets, and robes in plain,
tapestry, and twilled weaves. The Navajos learned the art of weaving from the
Pueblos after the Pueblo Revolt of 1680, when many of them were living in Navajo
villages. By the early nineteenth century, the Navajos were considered the best
weavers in the Southwest. The blankets they wove from the eighteenth century to the
late nineteenth century were highly prized and traded throughout the area. Today,
textile production has practically disappeared from all Pueblo groups except the
Takizawa : The Culture and Handicrafts of the Indians of the American Southwest 133
Hopis, and the fame of the Navajo rug weavers has spread far beyond the Southwest.
The Navajos became semi-nomadic herders after they got sheep from the
Spanish. They continue to raise their own sheep and clip the wool themselves. The
process of making a rug in the traditional way begins with preparing the wool, which
must be cleaned, carded, spun, washed, dyed with vegetable or commercial dyes, and
spun again. More time spent in spinning produces finer yarn.
When the yarn is ready, the warp threads are strung on a vertical loom consist-
ing of two upright poles supporting two horizontal poles. It is not known whether this
loom was developed in the Southwest or introduced from Mexico. The warp threads,
which are strung on the loom before weaving begins, may be either wool or cotton
string. The weaver begins to weave from the bottom of the loom, often without any
planned pattern. The height of the piece that is being woven can be adjusted so that
the weaver can work seated on the floOl.
Two new colors were introduced by the Spanish early in the history of Navajo
weaving, indigo, a dye, and cochineal red, in the form of a cloth called bayeta, which
the Navajos unraveled, respun, and used in their weaving. In the late nineteenth
century, pre-dyed, pre-spun yarns were introduced, first Saxony yarns from Europe,
then in the late 1880's, Germantown yarns, which were made in the United States. At
this same time, aniline dyes in all colors became available. In spite of this, around 1889,
when commercial clothing became available, the weaving craft declined sharply. It
became more economical for even the weavers themselves to buy machine-made
Pendleton blankets than to make blankets for personal use. By the end of the
nineteenth century, when the Southwest began to see an influx of American tourists,
the traders recognized a new market for Navajo weaving. Instead of blankets, the
traders encouraged the Navajo weavers to produce heavier pieces that would be
suitable for floor coverings, which would appeal to the non-Indian market.
From 1900 to 1925, a change occurred in the quality of the wool produced by
Indians. Government stockmen had introduced sheep into their herds that produced
more meat and more wool, but this wool was heavier, greasier, and harder for the
weavers to handle. The quality of weaving in general declined, and traders began to
sell rugs by the pound, regardless of their color or design. By the 1930's, the need for
a higher quality wool was recognized, and a program of cross-breeding was begun in
the herds. Also during this period, experiments were made with a wide variety of
plants, berries, bark, fruit, roots, and flowers to produce over a hundred recipes for
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vegetable dyes because the traders realized that finely woven rugs with older designs
in the softer colors produced by vegetable dyes would be more popular. The Indian
Arts and Crafts Board was established to encourage the best work. Shows were held
on reservations and in towns, at county fairs, and at the Gallup Ceremonial. Cash
prizes were given in addition to blue ribbons. Weavers who won prizes began to get
a better price for their work from the traders, and the quality of the weaving steadily
improved again.
At first, all rugs tended to have large geometric designs with borders, but after
the turn of the century, styles evolved within the Navajo reservation which were
named after the community or area of Navajo country they came from, for example,
Two Grey Hills, Wide Ruins, or Ganado. These days, however, weavers have better
transportation. They can visit other weavers to compare problems or go to exhibits
to get new ideas. The names now indicate the particular style, but not necessarily the
area where the rug was woven. In addition to these regional styles, there are also
pictorial rugs, which show various aspects of Navajo life, and rugs with Navajo
religious themes, showing yeis (gods or spirits which are intermediaries between man
and the gods), yeibichai dancers, or sandpainting designs. Rugs are not used in Navajo
religious ceremonies, but when sandpainting rugs began to be made, the tribal elders
objected to the use of these sacred designs unless they were used only in part, or minor
changes were made in them.
It takes a lot of time and a lot of work to make a rug. Most of the weavers are
women. Navajo weaving skills are being passed on to the younger generation of
women, but it is not possible for anyone to earn a living solely by weaving. It is a
part-time activity done in spare time or when no other work is available.
V. Kachina Dolls
Kachina is a Hopi word which refers to three things: the Hopi gods, the men who
dress like these gods and dance at Hopi festivals, and the painted wooden dolls which
are representations of the dancers. Kachinas have been important in the religious life
of the Pueblo Indians since ancient times. There are pictures of kachina masks on
pottery vessels and on the walls of kivas (special underground rooms in Pueblo villages
used by men for ceremonies or councils), and kachina mask petroglyphs on canyon
walls throughout the Southwest. Kachinas appear in the ceremonies of most pueblos,
but are most common among the Hopi and the Zuni.
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The Hopi have about 250 kachinas, of which about thirty are much more
important than the rest. Their function is somewhat similar to that of the saints of
Christianity. They serve as go-betweens for man and the highest gods; they are the
spirits of the dead; they are the spirits which bring water. Kachinas have the spirits
of birds, animals, plants, places, objects, insects, forces of nature, or humans, and each
kachina has a name. An interesting aspect of the Hopi kachinas is that old ones may
be dropped and new ones may be added at any time. An example of a newer kachina
is The Cow, an animal which was introduced to the Southwest by the Spanish.
The kachinas are basically concerned with rain, crop growth, and the fertility of
all life. Some kachinas are supposed to have the power to cure illnesses. Others have
well-defined functions at the ceremonies. The kachina clowns perform antics for the
people watching kachina dances to relieve the solemnity of these occasions. The
runner kachinas challenge men of the village to foot races and reward them with gifts
(often baskets) if they win, or punish them if they lose. The ogre kachinas, helped by
the runner kachinas, perform the jobs of disciplining those who misbehave and keeping
non-Indian spectators at a distance. Women do not take part in the kachina dances.
The parts for the female kachinas are played by men. Many of the female kachinas
provide musical accompaniment for the dancers with gourd rattles and sticks.
The Hopi kachinas (gods) are believed to live in the San Francisco Peaks north
of Flagstaff, Arizona. The kachina season begins in late December with the Soyal, or
winter solstice ceremony, when the kachinas leave their home to visit the Hopi villages
to dance for the people. During the next half year, various kachina dances and
ceremonies are held, some of which are open to the public. The kachina season ends
with the sixteen-day Niman, or Home Dance, in July, which marks the return of the
kachinas to the San Francisco Peaks until the following December. One of the
purposes of the ceremonies is to bring rain to help the crops grow, but their main
purpose is to promote the well-being of the people. These blessings are not limited to
the Hopi. They believe that a kachina dance performed in the proper spirit extends its
blessings far beyond the borders of their reservation.
The oldest documented kachina doll dates from about 1852. The carving of
kachina dolls traditionally goes back to pre-Columbian times, but the early Spanish
missionaries ordered the Indians to burn their kachina dolls because they considered
them to be idols. However, they are not religious objects to be worshipped or prayed
to. The Hopi make kachina dolls as a sort of teaching aid. They are given to children
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at the ceremonies to help them learn the names and characteristics of the kachinas and
recognize the dancers when they appear.
Early kachina dolls were relatively plain and simple. In fact, they resemble
Japanese kokeshi with just a head and body. In the past fifty years, though, elaborate
"action" kachinas with arms and legs in dance positions have become popular.
Traditionally, Hopi men carve kachinas from the root of the cottonwood tree. They
use a knife and a rasp to shape the dolls, and sandstone to smooth them. The figure
is covered with white paint or clay, then painted with poster paints or acrylics and
decorated in the likeness of the kachina. The greatest care is taken in painting the
mask, as this is the most important identifying feature of the kachina. The arms and
legs are sometimes carved separately and attached with a wooden peg and glue.
Smaller wooden accessories, such as rattles, bows and arrows, or knives, are always
carved separately. Yarn, leather, cloth, metal, bone, stone, or plastic may also be used
for additional decoration.
Kachinas were, and still are, carved by Hopi fathers or uncles to give to their
daughters or nieces. Commercialization began before the turn of the century, but it
was some years before many were made for sale. It was mentioned in the previous
section that the sandpainting designs on Navajo rugs always have minor changes in
them because they are sacred. The kachina dolls are not in themselves religious
objects, so the Hopis generally do not feel it is necessary to leave out important details
on kachina dolls made for sale. However, the most conservative Hopis are reluctant
to sell the dolls representing the more important kachinas.
VI. Jewelry
It is not known when the people of the Southwest began to make jewelry, but
drilled shell, stone, and bone work has been done for thousands of years. Pierced ears
are an ancient tradition for both men and women. Prehistoric earrings consisted of
rectangular pieces of shell or turquoise with a hole through one end that were attached
to the ear with a bit of yucca fiber or cotton thread. Necklaces were made of shell
beads, pieces of turquoise or bone, and plant fibers. Bracelets were made of slices of
large shells. Prehistoric examples of shells inlaid with bits of stone in a mosaic pattern
and carved shell or stone figures of animals and birds have been found. Even today,
it is easy to imagine how much joy these must have brought the wearer.
Bead making is an ancient craft, and essentially the same· techniques are used
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for making beads today. Sea shells from the West Coast of the USA or the Gulf of
California are the most common material for beads, and have been an important trade
item in the Southwest for over 1,000 years. The beads are made by first breaking the
shell into small pieces, then a hole is drilled through each piece. These days an electric
drill often replaces the old hand-pump drill. The drilled pieces are strung on a cord and
carefully rubbed on a slab of fine-grained sandstone until they become disk shapes of
the desired diameter. Beads are also made of turquoise in this way, but the process
takes more time because, unlike shell beads, the sides must be polished as well. Today,
the Indians of Santo Domingo Pueblo make most of the bead necklaces, called heishi,
but some are also made by the Zuni.
Indian silverwork is widely known, so people usually think that it is an ancient
craft. Actually, it is one of the most recent crafts to be adopted by the Indians of the
Southwest. In fact, because it dates from the historic era, it is even known when,
where, how, and who introduced silversmithing to the Indians. Before 1850, any silver
ornaments the Indians of the Southwest had were obtained through warfare, or in
trade with other tribes or the Spanish settlers. The Zunis, and possibly the Navajos,
had learned blacksmithing and how to work with copper and brass in the 1830's or
1840's. Itinerant Mexican silversmiths, or plateros, traveled through Navajo Country
making silver ornaments to trade for horses in the mid-1800's. A Navajo blacksmith
named Atsidi Sani ("Old Smith") of Crystal, New Mexico, is said to have been the first
Indian to learn silversmithing in the 1850's or 1860's. Atsidi Sani wanted to learn to
make bridles for Navajo horses, so he visited a Mexican smith called Nakai Tsosi
("Thin Man") near Mount Taylor, became friendly with him, and was taught the
rudiments of silversmithing. He taught his four sons and other Navajo men black-
smithing, and then silversmithing. Another early Navajo silversmith, Atsidi Chon
("Ugly Smith") is said to have taught a Zuni named Lanyade the craft in 1872 or 1873.
Lanyade traded the jewelry he made among the Hopi and some years later taught the
first Hopi silversmith, Sikyatala ("Yellow Light"). In this way, the
craft spread to other tribes throughout the Southwest.
In those days, only men worked with silver. The pieces they
made were copies of the ornaments made by the early Spanish,
such as the naja, which is a crescent-shaped pendant. This design
actually comes from the Moors of North Africa. The Spanish
copied it and used it as an ornament on their clothes and on their naja
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horses' bridles when they came to the New World.
Indians do not mine their own silver or turquoise. Until 1890, they used
American silver coins. After this was prohibited by the American government, they
used Mexican silver pesos until the Mexican government outlawed the export of silver
coins in 1930. The Indians used sterling silver, which is 92.5% silver and 7.5% copper,
in slug or ingot form until the mid-1930's, when silver in sheet or wire form became
available through white traders. Turquoise, a semi-precious stone generally found in
dry, desert areas of the world, has been used by the Indians for about 1500 years,
mostly for personal adornment. In prehistoric times, the Indians mined turquoise with
hammers made of stone and picks made of antler. Fire was also used to break up the
rocks containing turquoise. Today it is mined on a small scale in Arizona, New
Mexico, Nevada, and Colorado, but not by Indians.
The Navajo, Zuni, and Hopi are still the most well-known silversmiths in the
Southwest, and each tribe has developed its own trademark style. Navajo jewelry is
typically noted for its massive quality and simple design. Turquoise stones are few and
large in size; their purpose is to enhance the silver. The squash blossom necklace and
the concha belt are considered the most typical forms of Navajo silverwork. Sandcast-
ing, using blocks of volcanic tuff, is another technique associated with Navajo jewelry.
Early Zuni jewelry was almost indistinguishable from Navajo work. Zuni jew-
elry today, however, is distinctive in its emphasis on the use of stones rather than
silver, and the Zuni are the only Indians who cut and polish their own stones. This
trend was spurred by the discovery of prehistoric pieces of turquoise jewelry, induding
fetishes, mosaic work, and inlay, during the excavation of the former Zuni pueblo at
Hawikuh under the direction of the archaeologist F.W. Hodges from 1917 to 1923.
Fetishes, natural or carved stones or shell in the shape of an animal in which a spirit
is believed to dwell, have been used by Indians in the Southwest as part of their religion
since ancient times. Making fetish-like carvings for necklaces dates from the excava-
tions at Hawikuh. From the 1920's to the 1940's, the techniques of dusterwork,
petitpoint cluster work, needlepoint, inlay, and channel work, so typical of Zuni work
today, were developed.
Hopi silversmiths followed the traditions of Navajo and Zuni work from 1890 to
1938, when an experimental program was set up at the Museum of Northern Arizona
to develop a style of silverwork that could be recognized as Hopi. The result of this
was overlay work, using traditional designs from Hopi pottery, baskets, and textiles.
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Stones are very rarely used to accent the silver.
By the mid-twentieth century, the various tribes had developed distinct styles of
jewelry, but since the late 1960's or early 1970's, the distinctions have begun to blur
again as a pan-Indian, highly individualistic form called "New Indian" jewelry has
emerged. Two Hopi silversmiths, Preston Monongye and Charles Loloma, were
among the first to go beyond what had become established tribal styles to make
extremely successful original creations. In the "New Indian" jewelry, the most
sophisticated power tools are used to shape the stones and metal in more intricate
ways than were possible in the past. In addition to the traditional materials (silver,
turquoise, coral, and shell), new materials, such as gold, semi-precious stones such as
malachite and lapis lazuli, shells from the South Pacific such as paua, and precious
stones such as diamonds and rubies are being used. Certain techniques are no longer
considered the property of certain tribes, so there is much more crossover these days.
A Hopi silversmith may use the sandcast technique instead of overlay, and vice versa
for a Navajo. Much jewelry has become pan-Indian in manufacture, too, as jewelry
makers have developed specialties. A Zuni fetish necklace may contain fetishes carved
by several members of one family and may be strung on fine shell heishi beads made
by Indians from Santo Domingo Pueblo. In another instance, a Navajo silversmith may
make silver mountings for a bracelet which will be inlaid with stones prepared by a
Zuni craftsman. "New Indian" jewelry blends ancient Indian designs with Spanish,
Mexican, and contemporary American themes to create a truly American art form,
and jewelry making has become the one handicraft at which Indians can earn a living.
VII. Traders-Old and New
In prehistoric times, the area that is now the American Southwest and northern
Mexico was crisscrossed with footpaths that followed major drainages and foothills
and were traveled by Indian traders. A major turquoise trade route extended from
Santa Fe, New Mexico, through Chaco Canyon, Arizona, and Casas Grandes in
Chihuahua, Mexico, to the cities of the Toltec and Aztec people of Middle America.
Raw materials, such as turquoise, and finished products, such as jewelry and textiles,
were taken from the Southwest into Mexico, and in return, the people of the Southwest
got shells (abalone, spiny oyster, and olivella), brightly colored macaw feathers, and
foods (salt and corn). Similarities in designs in pottery, baskets, and architecture, and
in religious concepts show that cultural ideas were exchanged as well as goods.
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After the arrival of the Spanish, through trading and raiding, the Indians
managed to obtain domesticated animals, coral from the Mediterranean, and cloth.
They also acquired metal goods and jewelry made of iron, brass, copper, and silver
from the Spanish, Mexicans, and Plains Indians, who traded with the French and
Anglo-Americans further east. Two things greatly influenced the commercial develop-
ment of Indian handicrafts: the establishment of trading posts run by American traders
in the late nineteenth century and the coming of the railroad in 1890.
The trading posts provided an outlet for the handicrafts made by the Indians.
The traders generally paid the Indians in coin-like tokens, which could be exchanged
for goods the traders stocked, including foodstuffs, cotton and woolen cloth, glass
beads, clay smoking pipes, animal traps, guns, and knives, rather than in US currency.
The traders, with their knowledge of what they could sell to the Americans, encour-
aged the Indians to produce certain kinds of goods, such as woolen rugs.
Until the coming of the railroad in 1890, the Americans in the Southwest were
mainly soldiers, explorers, traders, or missionaries. After this, there were, for the first
time, tourists, who wanted to take home Indian-made souvenirs. These they bought
from the traders, at curio shops or hotels, or directly from the Indians who gathered
to sell their wares at railroad stops or at tourist attractions, such as the Plaza in Santa
Fe or the Grand Canyon.
The traders, such as ]. Lorenzo Hubbell, who founded the Hubbell Trading Post
in 1870 in Ganado, Arizona, on the Navajo Reservation, encouraged the Indians to
make things especially for the American market. A look at Hubbell's 1905 catalog and
price list (with illustrations) shows that he offered silver beads, buttons, pendants,
spoons, concha belts, and bridles, and silver rings and bracelets, with or without
turquoise. Silver buttons were $0.15 to $1.00, bridles were $30.00 to $40.00, and conchas
were $1.25 to $1.75 per ounce. According to the description, "All these productions of
the Navajo silversmith are from coin silver, melted, hammered or molded with their
primitive appliances. Some are finished with plain surface, others are elaborately
engraved, stamped or embossed in designs of endless variety." (Turnbaugh, p.22) It is
interesting to note that very little turquoise was being mined in the United States in
the early twentieth century, and Hubbell had to import Persian turquoise for the
silversmiths in his area. The Hubbell Trading Post is still in operation, with a grocery
store and a pawn counter, and is now a national historic site.
Besides being an outlet for handicrafts and a place to buy supplies, the trading
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posts' pawn counters, from Hubbell to the present, have provided a sort of banking
service for the Indians. When an Indian needed cash, he or she could leave an item,
often a piece of jewelry, with the trader as collateral for a loan. If the Indian did not
repay the loan within a certain period of time, the jewelry became "dead pawn", and
could be sold by the trader after another specific period of time, usually four months.
There was a time when some excellent pieces could be purchased from traders as
"dead pawn", but as the economic situation of the Indians improves, these are becom-
ing rarer. Besides a need for ready cash, some Indians pawned their jewelry to keep
it safe, since traders stored pawned items in secure vaults.
In the early part of the twentieth century, tourists were able to travel to the
Southwest in ever-greater numbers in their Model T, or later, Model A Ford cars,
which were high enough off the ground to be able to get over the unpaved roads on the
reservations. It is said that in the 1930's, on the Navajo Reservation, there was a
trading post every thirteen miles. Companies such as Sun-Bell, Maisel, and Fred
Harvey also helped promote Indian jewelry in the American market. Indian employees
of the Fred Harvey Company, for example, mass-produced inexpensive silver or
copper bracelets, rings, earrings, and other accessories that looked "Indian" because of
their die-stamped designs, such as arrows, suns, or snakes, and were sold in shops in
Fred Harvey's chain of "Harvey House" hotels in the Southwest. This jewelry was
machine-made with thinner silver and lower quality stones, and quite different from
that the Indians made for themselves, but it was very popular and helped keep interest
in Indian things alive during the Great Depression.
Trading posts are still major outlets for Indian handicrafts in the Southwest.
One such trading post is The Utility Shack in Albuquerque, New Mexico, run by Linda
and David Stout. Linda's love for Southwestern Indian handicrafts goes back to her
childhood. A trip to Albuquerque with her family when she was seven years old made
a great impression on her, and led to her future interest in dealing in Indian handi-
crafts. The Stouts made their start in the business of Southwest Indian handicrafts in
1974 in St. Joseph, Missouri, where they sold handmade items by local artists and
Indian items that David brought back from his travels to the Indian reservations of the
Southwest. They soon noticed that the Indian items were the most popular. In 1976
they moved to Albuquerque in order to be closer to the areas where the handicrafts
were produced. The Stouts deal mainly with the Hopi, Navajo, Zuni, and Apache
tribes. Indians bring their wares (silver and gold jewelry, rugs, pottery, baskets,
142 Bul. Seisen Women's Jun. Col., No. 10 (1992)
kachinas, and pawn) directly to the shop to sell to the Stouts. The Indians are generally
paid in US dollars, but occasionally they will trade, if a rug weaver, for example,
prefers to be paid in silver.
With respect to the handicrafts they deal with, Linda has noticed the following
trends in recent years: 1) Basket making is becoming a dying art because the materials
used, yucca and bushes, are becoming scarce due to the lack of water, pollution, and
to the change in the weather caused by the depletion of the ozone layer and the
resulting greenhouse effect. 2) Potters are making more carvings on their pots to tell
a story. The figures are created by scraping off the finish on the pot. Some artists are
adding natural bright colors to the pots. 3) Rug weaving is declining. There are fewer
and fewer fine weavers as time goes on. As the children are sent away to school, fewer
wish to return to the art of weaving. 4) More and more kachinas are being made in one
piece. Originally all kachinas were made in this manner, but the Navajos began
making kachinas with hands and other parts added separately with glue. The better
kachinas should be made from one piece of cottonwood root. 5) The price of silver is
very reasonable, averaging four dollars per ounce in the fall of 1991, so artists are
producing larger and finer pieces. People are more interested in purchasing one fine
piece of investment art than a number of smaller pieces. With competition comes finer
work. Indian handicrafts are becoming a better investment because of the scarcity of
materials. People need to take advantage of the low price of silver and the fact that
there are only two active turquoise mines left in America. Since the cost of living
continues to rise, Linda feels this is the best time to invest in Indian arts.
As for the authenticity of Indian handicrafts, Linda explained that the Indians
must provide documentation to prove that they have the correct percentage of Indian
blood to be listed on the tribal roles. In the case of the Navajos, they must be at least
twenty-five percent Navajo in order to be eligible for a Census Number, an Indian
identification card, and be able to label their products "authentic Navajo".
Two young Navajo men, brothers Alvin and Herman Vandever, are employed
by The Utility Shack in their workshop on the premises. Alvin has been working in
jewelry making for two and a half years. He specializes in the making of detailed
miniature kachinas from sheets of silver or gold. He also does overlay work in silver,
which he says that he learned by watching two of his brothers, who showed him how
to cut out a design and solder it together. As for his method of designing, he says that
he puts it in his mind and after that starts scratching the design out. He will sometimes
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draw the design on a piece of paper to see how big or small it is going to get. Herman
has been in jewelry making for a year and a half. All of his family makes jewelry, so
he grew into jewelry making, he says. First, he started out just buffing jewelry, then
soldering small things. Now he designs and makes large pieces. His speciality is
overlay in both silver and gold. He does mostly Hopi and Navajo type designs, which
he first draws on paper, then cuts out of pieces of silver or gold.
In the post-World War II era, the movement of the population of the United
States has generally been from the long-established, and colder, areas in the north and
east to the less-developed, and warmer, areas in the west and south. With increasing
attention focused on the Southwest, and more and more people wanting to go there to
vacation or to live, there has been an increased awareness of "Southwest Style" in
interior design, clothing, and lifestyle. Linda defines Southwest Style as "a combina-
tion of many things. It is a melding of various cultures. It is the environment-the land
gives us the plants like cactus, the sand, and red dirt. The sky gives us rainbows and
sunsets for colors. Through all this the Indians have given us a great love for the land,
which we have sometimes taken for granted. The Indians do not take from the land
without giving something back."
VIH. Conclusion
The handicrafts that have been described in this report were developed over a
long period of time in answer to basic human needs. Baskets and pottery provided
containers for food. Textiles and beads provided clothing and adornment for the body.
Kachina dolls provided religious instruction. In the prehistoric era, the pace of cultural
change was slow and gradual. The techniques used and the design ideas are the result
of centuries of refinement.
In the historic era, cultural change has been rapid, and the evolution of Indian
handicrafts has followed two major patterns. The first is for the craft item to have
fallen out of daily native use, but still to be needed in some aspect of native ritual. In
this case, the making of this craft is likely to become the specialty of a certain tribe,
who is able to supply the limited demand of all other tribes. An example of this would
be the weaving of kilts and shoulder blankets by the Hopi. In the second pattern, the
survival of the craft is directly connected with the white man. In this case, the
production of a handicraft begins to dwindle because the white man has introduced a
substitute product. Then, other white men decide this should not happen, encourage
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the makers of this handicraft to increase production of a certain type of item, and
actively create a market for it. Navajo rugs and miniature baskets and pots are the
bes~ examples of this. Without the encouragement of the white traders, the crafts of
weaving, basket making, and pottery may well have died out completely.
There are people who lament the fact that the Indians are becoming too modern.
It would be unrealistic, however, in 1992, to expect all Santo Domingo bead makers, for
example, to use the old hand-pump drill, or to expect a Navajo silversmith to be
making the same style of necklace that Navajos were making in the 1890's, considering
the new ideas and new equipment that have been introduced since then. Art is a part
of culture, and both art and culture are changing, for better or for worse, all the time.
In the process of creating a work of art, it is natural for an artist to draw upon all
available ideas and materials for inspiration.
The Indians of the Southwest have managed to retain their cultural identity in
spite of the pressures they have been subject to in the 500 years since the arrival of the
first Europeans. The handicrafts of the Indians of the Southwest are, on the whole,
alive and well, and will continue to exist as long as there are Indians who maintain
their religious, and other, traditions. This report was intended to be no more than an
overview of the most well-known of these crafts, the cultural context in which they
were created, and their place in the lives of the Indians today. In addition to baskets,
pottery, rugs, kachina dolls, and jewelry, there are other Indian craft items that are less
well-known, but equally interesting, including musical instruments, glass beadwork,
cradle boards, weapons, toys, and clothing, shoes, and bags made of animal skin, not
to mention the fine arts, such as painting with oils or sand.
In my own family, an interest in the handicrafts of the Indians of the Southwest
goes back several generations to my maternal great-aunt, who traveled there in the
1930's and 1940's and brought back pieces of jewelry and pottery, and my paternal
grandmother, who began to collect jewelry, rugs, and kachinas before the great boom
in Indian crafts in the 1970's sent the prices way up. I myself have visited two of the
pueblos, Santo Domingo and Jemez. The visit to Jemez, especially, is a vivid memory.
It was during the Christmas season. We had been invited by an Indian family to their
home to watch the Buffalo Dance. The dancers were dressed in impressive costumes,
and the songs they danced to sounded very much like Japanese min'ytJ (folk songs). It
was not possible to forget that we were in twentieth century America, but on the other
hand, it was easy to imagine the links the people have with the distant past. As an
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Anglo-American, I feel a complex mixture of emotions when I think of the almost
overwhelming effect the Europeans have had on the history and culture of the Indians
and how close they came to extinction. Their tenacious ability to survive against
heavy odds has been truly remarkable.
Appendix 1: The Population, Languages, and Major Handicrafts of the Indians of the
Southwest Today
Narne of Tribe Population Language Handicrafts
Rio Grande Pueblos: 35,000 Keresan : Acoma, Cochiti, baskets
Acoma, Cochiti, Laguna, San Felipe, pottery
Isleta, Jemez, Santa Ana, Santo Domingo, kachina dolls
Laguna, Nambe, Zia jewelry
Picuris, Pojoaque, weaving
San Felipe, San Tiwa: Isleta, Picuris,
Ildefonso, San Juan, Sandia, Taos
Santa Ana, Santa
Clara, Santo Tewa: Nambe, Pojoaque, San
Domingo, Sandia, Ildefonso, San Juan, Santa
Taos, Tesuque, Clara, Tesuque
Zia
Towa: Jemez
Zuni 8,000 Zunian jewelry
pottery





Paiute: 380 Shoshonean baskets
Paiute,
Chemehuevi
Ute 3,500 Shoshonean baskets










Tohono O'otam 18,000 Piman baskets
pottery
Pima 10,000 Piman baskets
146
Appendix 1: (continued)
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Name of Tribe Population Language Handicrafts
Yaqui 5,340 Piman






Havasupai 430 Yuman baskets
Hualapai 1,100 Yuman baskets
Yavapai 110 Yuman baskets
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